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OAHHEJI POTBAPT:
AJIA JA CAM AMEPHKAHAILL

YnTaBa LieviHa cacTaB/beHa Ofl AUIUTAJIHUX TIPUHTOBA Y
dopmu xonaxa, xoprtyc koju je [Janunen PorbapT cTBOpUno
CpeuHOM [ieBeleCeTUX roAvHa, Ha KPUTUYaH Ha4vH UcTpa-
Xyje MPoKo MeRYHapOAHO PacTipoCTUParbe aMepuyke YMeT-
HOCTU 1 aMePUHKVX BPEIHOCTW. YMETHUK, Y3 TIOMOh UpOHUje
W XyMOpa, KOPUCTU KO7laXke Kako 61 TpoOMOBUCA0 YMETHOCT
CBOje 3eMJbe Ciyehu ce HeXVM efleMeHTUMa Koje TIpey3suma
W3 aMepuyKe ToTTyTiapHe KynType. PoTbapT maxssvBo ovpa
cumb0r1e, 3HaUEeRa, KaKo 61 UCTPaXKMO aMepUHKe MUTOBe
Ko LUTO je, Ha TIPUMED, OHaj 0 OCBajawy JuBrber 3amana.
[Tosajmrbyjyhn Heka cpencTBa, J1I0rMKy Koja ce KOPUCTU Y
pexnamama, y cjloraHuma u TIOJUTUHKUM Y TTapTWjCKUM
namdneruma, Pobapt cTBapa caTUpWHHe TportaraHiHe rmpuye
ca 1030M capKasMa Koje 3a TeMy “Majy Hauesla TProBUHe n
aMepu4Ky YMETHOCT.

Amepuuka je aBaHrapza Hactana rocne pyror cBeTCKOr
parta, kafa je KynTypHo cpeaviiTe 3arafa rpebaveHo s
[Mapusa y Hbyjopk. V cxnany ca tBparama Cepxa [mj6oa,
ayTopa Kwure Kako je Fbyjopk ykpao ugejy o mogepHoj ymet-
HoCTliu, aBaHrappa je 6una ycrielHa jep cy teHe BPeHOCTH,
ompenMehere y cricvMa Cnmkapa Kao ¥ yMeTHUHKVM TIpyt-
Ka3uMma, BpEMEHCKU 67IMCKO KOVHLIMAMPAe ca WIe0T10rjoM
xoja he 6utn TpeoBnahyjyha y aMepuukom ToinTHKOM
SKUBOTY TIOCTIe TIpefceHNHKMNX n3bopa n3 1948, rogmHe.
I'mj6o, Hazasbe, pacrpasrba 0 TI0CeOHOM 3HAUEHY KOje je
6110 TTPUABAHO HYjOPLIKOj YMETHOCTH, KA0 TIPeCYAHOj 3a
PasBOj LieJIoKyTIHe YMETHOCTU, U TOra Kako Ce OHa jaBuia

Ka0 KOHa4HU U3pas, eKcripecja Heyera 1ITo je 6uio ayrm
Mapll Ka Y1CTOM upeasny MonepHe yMeTHOCTU. Ta je Teopvja
ompeaMeheHa, [obuna je 0bnuk, y GopmManncTUHKoj aHanmsu
myjoplukor Myseja MoziepHe yMeTHOCT U3 riepa Andpenia
Bapa, 1 10 je oHo 11To je KnumeHT ['pyHbepr 3aroBapao ToKOM
YuTaBe CBOje Kapwjepe'.

1 Serge Guilbaut, y mpesony Aptypa ['onnxamepa, How New York Stole
the Idea of Modern Art, Chicago, The University of Chicago Press, 1983.

TepMuHI ,KYTIOBUHA® 1 ,pa3MetbuBatbe fobapa’ moctajy
BaXXHU CTI0raH Koje [lannen PoTbapT y KOHTWHYUTeTy yTKVBa
y cBOje pafioBe. Beh BeoMa paHo TOKOM CBOje Kapwjepe, yMeT-
HVIK je IOCTIOBHO OCHOBA0O GVIKTUBHO TIpeny3ehie 1o UMeHy
Cemuotiuuke yAUYHe cutlyayuje, a TO je TIOAYTIUPAJI0 HEeroBO
BEpOBakbE [1a je aMepuyka yMeTHOCT Be3HaZIeXHO 3arleTeHa
Y TPXUILIHe BpeAHOCTV aMepUHKOr KarmTanusma. Tume 1To
y CBOje pafioBe YHOCU W peUeHWLie-Cil0raHe, Kao LITO je OHa
JKyTtyjTe amepuuxy ymetHoct!, PoTbapT JOMULLITLATO KOMEH-
Tapuie Konvku 3Havaj CjenurseHe Amepwixe JIpxaBe mpw-
N1ajy KOH3yMUsMy. V weroBom pany moj HasusoM Croboga,
Crarya cnobopie, Koja je BepOBAaTHO HajapXeTUTICKWjU CUMb0T1
Cjenurennx ipxaBa, Hapehyje KonexiyoHapuma Aa Kymyjy
aMepuHKy YMETHOCT, CKYTIa ca [TIyMULIOM Koja OpXXW TIVLLTOJb
v paavt UCTO TO.

Vineja o rpaHnum je oHo wTo ofpebyje cywtuHy Cjeantbe-
Hux [IpXaBa, 1 FeHo je 3Hauetbe [yboKo 3aCHOBAHO Y caMoj
rnevxvt AMeprikaHalia. ¥V pany Ca oHe clipaHe ymetHOCTU
n3naxe ce 6pAOBUT Tiperieo ca JvBrber 3amazia, ca HheroBom
3eMJbOM KOja je c1106011HO AOCTYTIHA, 1 ocehajeM HeorpaHw-
YeHUX MOryRHOCTW, OTTUMU3Ma, Pa3Boja y CMWCILy HarpeTka.
OBaxBa jeflHa jacHa cynbuHa Moxe ce BpJio J1aK0 TIPeTOUUTU
y TIocTOjefvt TpeHZ caBpeMeHe aMepuyke YMETHOCTW, [ia Ce,
ToMohy cajmMoBa YMETHOCTH, LUK TIO APYTVIM IeNI0BUMa
cBeTa. TpXMLITE YMETHUHKWX TIPEAIMETA, KaKo b1 TIpexXuBenio,
MOpa HeripecTaHo 1a 0CBaja HoBe TePUTOpUje.

Y cBOM pazly oz Ha3vBoM LlpseHu cjaj yMeTHWK ycBaja
TIKOBe, CKYTT CJIUKa U3 BpemMeHa X7ajHor pata, Tako LITo
cyo4aBa TOPOAWLLY TIPU MOJIUTBU TIpe 06poKa ca jenHuM
TIpVKa30M JbybaBHe CLieHe U3 BeCTepH-GWIMa U3 Tese-
CeTUX roavHa, 1 To ,6e” mponyxiuunje. Majka u hepka, max,
TIPeZICTaBIbajy OHO LITO je 6wia MOTOpU1Ka Cwia ,CTpaxa of
KOMYHU3MA", TIepuoz, amepuyke UCTOpUje Ofl TPULECeTUX
110 KaCHUX TTeleceTnx roiuHa ABaZIeCeTor BeKa, Kana cy
cBW 6unu ycpencpebeHn Ha foMahe v cTpaHe KOMYHUCTe,
Koju cy ytuianu Ha CaBesHy Bnazly, Win ce UHGUITpUpanmu
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Jby6as I, 1998, aurutantu Konax, aum. 43 x 28 cm
Love [, 1998, digital collage, dim. 43 x 28 cm



Bapsapwsam - LiuBwinsauuja, 1997, AUrnTanHv Konax, aum. 43 x 28 cm
Barbarism - Civilization, 1997, digital collage, dim. 43 x 28 cm

Y ’Y. YMETHUK Ha XYMOPUCTUYKU HAUVH yTIapyje, craja,
TIMKOBe KOCMOHayTa koju cnehy Ha Mecel] ca caBplieHo
Hadpu3npaHoM M 06yHeHOM MajkoM U RepkoM 13 cpefinte
IIBajleceTor Beka Koje CToje ucripenl cBoje kyhe y mpearpahy.
AnW UMaK HeLTo y TOj CLIEHU ,He WTUMa“ — jep Majka y pyLum
IPXW 710BauKy Tyuiky. Tek Ty HefjiaBHO Cy W3BEeCHW UCTOPU-
Yapu YMETHOCTW TIOHeNn [ja Pacrpasrbajy 0 TOMe Kako je
arcTpakTHW eKCTPeCcUoHU3aM 610 KopuiheH Kao opyxje
Tporararie TokoM XnafgHor pata. Mnu, xako to xaxe Cepx
I'mjbo: ,3ato 1To je aBaHrapiHa YMETHOCT camy cebe Tpo-
r71acWia HeyTPasiHoM, YCKOpO CY je BnaauHe ciyxobe, areH-
Linje W TIpUBaTHe opraHvsaluje, Bpboasne 3a 6opby mpoTvB
COBjETCKe KYNTyPHE eKCraH3nje’.

Xonusyn je 610 1 0CTaje 3HAUajaH [1eo aMepuyke KynType,
3a Pot6apta je oH U3BOp MHCTIMpaLLje. Y CBOjUM pafioBUMa
Cegam serosa 1 Y apeHu Hema tlobegHuka, OH TIpey3umMa clie-
He V3 XOIMBYLCKUX ,KJlacuka“, kao wro cy ben Xyp u Camcon
u Jlaauaa, v U3BNIaUM NX U3 KOHTEKCTa, TIpeACcTaBbajyhnt
3Be37e, HapnToHa XectoHa u Xeaun Jlamap, y Hemoryhum
cutyalmjama. Mory ce moByhu nsBecHe Tiapanene usmeby
cucTeMa paja XoJIMBYLCKUX CTYAWja U TIPUCTYTIA KOju TIPU-
MemYjy Heke tbyjoplike ranepuje. Kaga je dunmcka mpoayx-
Lpja jour 6una y 3a4eluma, CTyauju Cy yniaranamu MHOI0 HOBLIA
V DPerpyToBarbe, 3ariolijbaBatbe U Be3VBarbe YTOBOPOM OHUX
3Be37a Koje Cy MocefioBasie TIOTeHLWjan [ja TyHe Kace 61ocKo-
ma. Helro cavyHo mocToju 1 yHyTap cucTeMa YMETHUHKUX
rajiepuja, jep 3BeCHU TProBLM YMETHUYKWUM TIpeAMeTVIMa
Y7aXYy BeJInKe CyMme HOBLIa Y MaCOBHY YMETHUYKY TIPOAYK-
L1jy, Y Hamu fia hie Te yMeTHVKe TIPEeTBOPUTU Y KOMEepLjarnHe
3Be3fie. Y Xonusygy je, 1935, roavHe, HacTao ,CUCTeM Tpa-
rarba 3a TaneHTMa’. Tpynehn ce fa rpoHaby jolr HeoTKpu-
BeHe TajleHTe, Tparayv 61 HerpecTaHo ocMaTpaslu LiTa ce
noraha Ha BpozBejy, y BogBub1Ma v Ha panvjy. [ToBpemero
61 OTKPWUNW TIOTEHLIjasIHY 3Be3My, Y jaBHOCTU, Meby WiaHo-
BUMa 3ajefiHulie, Ha OCHOBY TIPBOL YTWUCKA, CTWIA, WK A06por
vsrnefa. Taxo je, Ha mpumeD, JlaHa TapHep O0TKpvBeHa [OK

je una ,Root Beer*, mmBo ox cacadpaca, jeiHe BpCTe 110BOPa,
Ha K71y ucripen pectopana. O 2000. ronuHe ma HaoBamo,

2 Ibid, cTpaHa 11.

ranepucTu ofabupajy Miaze yMeTHUKe Kojyu ce TeK TIojaBrbyjy
IVPEKTHO Ca MacTep-CTyAWja Ha IMKOBHUM OfCeLiMa TakBVX
YHMBep3uTeTa kao wwto cy Konymbuja u Jejn, Hyme um camoc-
TasiHe U3nox6e, W 3ajenHnuke u3noxobe 10 ABa YMETHUKA,
TIOLITO UX YTI03Hajy Ha Hekoj 3a6aBun. Knace ca Konymbuje, n3
2000. v 2001, 6une cy TpBe Koje cy ToMJIerie T0j BpCTU IPo-
3HUUaBe TPXXULIHE LITeKyrlalinje, ynararba HoBLia 3apaj UiCTe
D06UTW, Ha Yerly ca cyTiep-cTapoBuMa: [lejBunom Antmejnom,
Pajarom [loHcoHoM 1 dejHom Iy, 3ax dojep, onpexTop 3ax
®ojep LFL ranepvje y Henswjy, moctao je jenaH of HajBehmnx
TIpOMOTepa 0Be IPyTIe.

Por6apT je Beoma cBecTaH MexaHu3ama Kojuma ce TpXULITe
YMETHOCTW CJIYXW, jep OHO TIOBPEMEHO eKCTII0aTvLIe 1ieje
QYTEHTVYHOCTU, OPUIMHATTHOCTU U jeAnHCTBEHOCTV. OH je CBOj
YMETHUHKW KOPTTYC CTBOPUO AELIeHWjy Tipe ,6yMa“ TpXuLITa
YMETHUUKMX TipefiMeTa 13 2006. roavHe, Kao fia je Morao

Iia TipenBYAV Kako he KoneK1MoHapy, TOKOM Tor TIepuozia,
3aracTt y mpasy ,IPo3HULy HabaBkn“. Kana je rnaHetapHo
drHaHerjcko TpxxuiTe, 2008. rofuHe, A0XUBETIO KpaX, CBeT je
TO Takohe, y Tanacuma, UCKyCuo, a USBECHU eKOHOMCKY, ue-
OJI0LIKW Y CUMBOTINHKM CUCTEMMU LIMPOM CBETa CY Ce, jeHoC-
TaBHO, 06pyLIMAW. JlaHac je caBpemeHa yMeTHOCT YBPCTO TTo-
BEe3aHa Ca KpeTamuma Karmrasa v TIpPUBaTHUM BJIaCHULITBOM,
TIPUAPYKYje ce YNTaBoj UHAYCTPWjU TIOTpeba Tpou3BeLieHNX
Ha BeLUTauKW HauWH, CMULTbEHNX [1a UCTOBPEMEHO W yI0-
BOJbE, an W GacLMHUPajy. PenieBaHTaH caBpllieH TTPUMED Tora
je HajHoBWju Hacormce 13 MoHaxa Koju ce 30Be Luxe Immo, n
610 je, ToxoM ApmMOpY yMeTHUUKOT cajma y Hbyjopky 2011.
roflvHe, U3 CBe CHare TPOMOBUCAH, a TI0 cafipXajy je MellaBu-
Ha JIYKCY3HVX “Matba, TIoceia y PasHUM [lefloBUMa CBeTa, U
CaBpeMeHe YMETHOCTU.

Y TipoTexviX Tona Bexa KyITYyPHOM UCTOPUjOM CBeTa je [0-
MuHupana Amepyika. Texyhie eKoHOMCKe TIPOMEHe y CBETY
YTUUY Ha COLMO-TIONUTUHKW ,Tej3ax” Cjenursennx ipxaBa,

W Tex Tpeba fa Buaumo na nu he Bbyjopk 3afpxatu cBoje
MECTO Y CpefLITY KyTypHe TTPoAyKLinje. PoT6apToBu ,MpBu
LOCeTbeHNLIN Ha [IUBIbM 3armal, Tbyau ca rpaHulie”, ierosa
,Ctatya cnobope’, v ,duimcke 3Be3fe BesaHe 3a ofpehere
dunmexe crynvje” he Moxxaa Mohu, win Hehe Mohn, fa 6yny
[I0BOJbHa TIOTTIOpa AMEPULIVL Y HOBOM BEKY Y KOjU y7asu.

Boxvpap boukosvh



HaxoH ymetHocTw, 1998, aurvntantu Konax, avm. 43 x 28 cm
Beyond Art, 1998, digital collage, dim. 43 x 28 cm
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DANIEL ROTHBART:
BUT I'M AN AMERICAN

A body of digital collage prints that Daniel Rothbart cre-
ated in the mid 1990s critically explores the international
dissemination of American art and values. With irony and
humor, the artist uses his collages to “promote” his country’s
art using elements from American popular culture. Rothbart
carefully chooses signifiers to examine American myths such
as the expansion of the Wild West, the unity of the American
family and patriotism. Borrowing from the logic of commer-
cials, slogans and political and party pamphlets, Rothbart
creates satirical, tongue in cheek propaganda stories about
commerce and American art.

The American avant-garde was born after the Second World
War, shifting the cultural center of the West from Paris to
New York City. According to Serge Guilbaut, the author of
How New York Stole The Idea of Modern Art, the avant-garde
succeeded because its values, articulated in the painters’
writings as well as images, coincided closely with the ideol-
ogy that came to dominate American political life after the
1948 presidential elections. Guilbaut further discusses the
emphasis placed on New York art as crucial to the develop-
ment of all art and how it emerged as a final expression of
the long march toward the pure ideal of modern art. This
theory is embodied in the formalist analysis of Alfred Barr of
New York’s Museum of Modern Art and was championed by
Clement Greenberg throughout his career.!

The terms “buying” and “merchandising” are important slo-
gans, which Daniel Rothbart continuously weaves into his
work. Early on in his career, the artist actually set up a ficti-
tious enterprise called “Semiotic Street Situations” to rein-
force his belief that American art was desperately entangled
in the market values of American capitalism. By inserting

- Serge Guilbaut, trans. Arthur Goldhammer, How New York Stole the
Idea of Modern Art, Chicago: The University of Chicago Press, 1983.

catchphrases like “Buy American Art,” Rothbart wittily com-
ments on how much stress the United States of America puts
on consumerism. In Liberty, Lady Liberty, probably the most
archetypal symbol of the Unites States, enjoins collectors to
buy American art alongside an actress holding a gun who
does the same.

The idea of the frontier is one of the core defining qualities

of the United States and its significance is deeply rooted in
the American psyche. Beyond Art showcases the rugged land-
scape of the Wild West with its freely available land and the
sense of unlimited opportunities, optimism and growth. This
manifest destiny can be easily translated into the current
trend of American contemporary art expanding into other
parts of the world by way of art fairs. In order for the art mar-
ket to survive it needs to continually conquer new territories.

In Red Glare the artist appropriates imagery of the Cold War
through a family at prayer before a meal juxtaposed with an
illustration of a love scene from a 1950s Western B movie.
Mother and Daughter projects the dynamics of the Red Scare,
a period in US history from the 1930s to the late 1950s that
focused on native and foreign communists influencing and
infiltrating the federal government. In a humorous way the
artist pairs images of astronauts landing on the moon with

a perfectly coiffed and dressed mid-century mother and
daughter who stand in front of their suburban house. Yet
something is not quite right in the scene since the mother is
holding a shotgun in her hand. It is only recently that certain
art historians discuss how Abstract Expressionism was used
as a propaganda weapon during the Cold War. In the words of
Serge Guilbaut, “Because of avant-garde art’s self-proclaimed
neutrality, it was soon enlisted by governmental agencies
and private organizations in the fight against Soviet cultural
expansion.”

2 Ibid, p. 11.

Majka 1 hepka, AUrUTIHW Konax, AuM. 28 x 43 cm
Mother and Daughter, 1996, digital collage, dim. 28 x 43 cm

Hollywood has been and remains a big part of American cul-
ture and is a source of inspiration for Rothbart. Seven Veils
and No Victors in the Arena take scenes from classic Hol-
lywood movies like Ben Hur and Samson and Delilah out of
context, representing stars Charlton Heston and Hedy Lamarr
in unlikely ways. Certain parallels can be drawn between

the Hollywood studio system and the approach of some New
York galleries. During the early years of film production, stu-
dios would invest a great deal of money to recruit, groom and
contract those stars who possessed the greatest box office
potential. In the art gallery system there is a similar dynamic
where certain dealers invest large sums of money into lavish
productions of art, in the hope of making their artists into
commercial stars. In 1935 the emergence of the “talent scout
system” came into being in Hollywood. In an effort to find
undiscovered talent, scouts would constantly monitor Broad-
way, vaudeville and radio. At times they would discover a
potential star out in the general public based on first impres-
sion, style or good looks. An example is how the actress Lana
Turner was discovered drinking root beer on a bench outside
a diner. From the year 2000 on, gallerists have been picking
young emerging artists from Master of Fine Arts programs

at such universities as Columbia and Yale, offering them solo
and double shows after meeting them at a party. The Colum-
bia classes of 2000 and 2001 were the first to elicit this kind
of feverish market speculation, with superstars David Alt-
mejd, Ryan Johnson and Dana Schutz at their vanguard. Zach

Feuer, director of Zach Feuer LFL gallery in Chelsea, became
one of the biggest promoters of this group.

Rothbart is very aware of the mechanics of the art market,
which at times exploits the concepts of authenticity, original-
ity, and uniqueness. His body of work was produced about a
decade before the art market boomed in 2006, as if Rothbart
could foresee the purchasing craze of American collec-

tors during that period. When the global financial markets
crashed in 2008, the art world felt its ripple effects and cer-
tain economic, ideological and symbolic systems collapsed all
over the world. Nowadays contemporary art is closely tied

to the circulation of capital and private property, joining an
industry of artificially produced needs, conceived to please
and fascinate at the same time. A perfect case in point is the
newest magazine from Monaco Luxe Immo, which was pro-
moted heavily during the 2011 Armory Art Fair in New York
and blends the topics of luxury real estate and contemporary
art from around the world.

The cultural history of the last half a century was dominated
by America. The current economic changes in the world are
affecting the sociopolitical landscape of the United States
and we have yet to see whether New York City will retain its
place as a center of cultural production. Rothbart’s frontiers-
men, Lady Liberty and stable of stars may or may not suffice
to bolster a new American century.

Boshko Boskovic
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OAHHEJI POTBAPT

[anvien Potbapr je pober y Crandopay, KanudopHuja, 1966.
rogvHe. Iurnomupao je Ha Kornelly 3a yMeTHOCT 1 an3ajH Poyn
Ajnenn (Rhode Island School of Design), a Marucrpupao je Ha
Konymbéujckom yHvBep3utety. Kao OynbpajToBoB CTUTIEHANCTA
1990. je bopasuo y Harmymwy, Utanvja.

HberoBu paznoBu ce 6aBe 0OHOCOM TIPUPOLE, YPHAHOT TTOCTMOLEPHOT
WIeHTUTeTa U MeTapusnke.

[lena My ce Hanase y jaBHUM W TpUBaTHUM 36upkama, Meby Kojuma
cy 1 36upke Myseja MonepHe yMeTtHocTvt y Hbyjopky 1 @oHpalinja
OpcuHn y Munany. Togvne 2007. Oanujen Potbapr je mpecTtasmbao
CjemvHrbeHe npxaBe Ha n3nox6u OTIEH10 y BeHelnjw, jenHom
CBOjOM TU1YTajyROM CKYNMTypoM-MHCTanalmjom. Houje ripojexte
w3narao je y lanepuju Annpea MeucnvH, Erant Apt u Fanepujn
JIAB y Hbyjopxy, v y LleHTpy 3a caBpemeHy ymMeTHOCT XaacoH Bann
y Tvikexwy. Meby usnoxtama y EBporin y rocnentse Bpeme je
peanun3osao npojexTe y [anepuju Jemapavje y Huum v Fanepujn

Il Ponte y ®upeHLm. Y4ecTBoBaO je y HpojHuM mMehyHapogHUm
TporpaMuma “YMeTHULI Ha panHoM 6opaBky” (Artist’s residency),

v kao ctuneHnancra byjopiuke dorpaiimje 3a ymetHocT (New

York Foundation for the Arts grant). PoT6apT je ayTop Ktsura
Jespejcka metiapusuka Kao temeo amepuuke ymewiHoctlu (Jewish
Metaphysics As Generative Principle in American Art) n ®exukc
(The Phoenix), o6e y uspary Ulisse e Calipso. On 1988. rogute pagn
a0 ypeOHWK — capaaHuk 3a NYArts Marasvt.

DANIEL ROTHBART

Daniel Rothbart’s was born in Stanford, California in 1966. Rothbart
holds a BEA. from the Rhode Island School of Design, an M.EA.
from Columbia University and won a Fulbright grant to Naples,
Italy in 1990.

His work explores the relationship between nature, urban
postmodern identity and metaphysics.

Rothbart’s work can be found in public and private collections
including the Museum of Modern Art in New York and the Orsini
Foundation in Milan. In 2007, Daniel Rothbart represented the
United States at OPEN10 with a floating sculptural installation

in Venice, Italy. Recent projects include exhibitions at the Andrea
Meislin Gallery, Exit Art and the LAB Gallery in New York and the
Hudson Valley Center for Contemporary Art in Peekskill. Recent
European exhibitions include projects at the Galerie Depardieu in
Nice and the Galleria Il Ponte in Florence. He has participated in
numerous international artists’ residencies and was awarded a
New York Foundation for the Arts grant. Rothbart is the author of
Jewish Metaphysics As Generative Principle in American Art and
The Phoenix, both published by Ulisse e Calipso. Since 1998. he has
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